In Turkey Ahmet Hamdi Tanpınar is the subject of countless analyses and critiques. In 'The Time Regulation Institute,' Tanpınar offers a genuinely fascinating and engaging narrative set in postOttoman Turkey to the readers. The novel discusses the opposites; a family of wealthy aristocrats who are working hard to fix the old way of life against the entry of modern Western culture and parallels it with the days of the young Republic. The novel speaks of the heart and soul of a nation. The main character, Hayri, established the institute, but he is not a respectable person, and his personality is not fitted because of his father. He is stuck between old and new. The novel's protagonist wanders from one temporal-historically absurd situation to the next. The meaning of this novel lies in the way it both examines the cultural effects of the reforms-without producing new logocentrism-and controlling the fantasy through its language.
Introduction
Modern Turkish literature has its roots in the social, cultural and literary developments of the Tanzimat reform period in the Ottoman Empire in the course of the nineteenth century. Modern and the following contemporary postmodern literature are combining elements of genre parody and pastiche, new media, absurdist and irony, developing a self-referential style that called attention to its own artifice. In Europe, the history of literature in the Modern period starts with the Age of Enlightenment in the eighteenth following the Renaissance periods. Out of Europe, the Modern period begins in Ottoman Turkey with the Tanzimat reforms (the 1820s) and in Qajar Persia under Nasser al-Din Shah (1830s), the establishment of the British Raj in India, in Japan with the Meiji restoration, and in China with the New Culture Movement. The Tanzimat reform encouraged Ottomanism among the different ethnic groups of the Empire, attempting to stop the nationalist movements within the Ottoman Empire. The reforms attempted to mix non-Muslims and non-Turks into Ottoman society by increasing their civil rights and permitting them equality.
Modern Turkishness Rose from the Ashes of Tanzimat
By giving a conclusion to the Millet system, the Ottoman Empire hoped to control its citizens and impose the changes to Great Powers as long as reforms were continuing and leaving them to reach these goals. During this period, many authors tried new literary genres and styles to overcome the tension which arose between Eastern Turkish, Western values and literary traditions that considered as the concepts of alaturka and alafranga. The literary output of this period mirrored the social transformations taking place in the Ottoman. Ataturk's reforms had far-reaching values for the new society and the development of language, literature and education. Stress on prose from the Tanzimat to contemporary literature influenced the shaping of a new society. Literature was a significant catalyst of westernization changes which conservative religious establishment was against it. Thoughtful A reaction began to use words of Arabic and Persian origin. Although these projects and the new genres shortened the power of verse and poetry, they were to keep much of its rule over Turkish intellectual life. Poetry developed social awareness to gain independence from external political domination. Ziya Pasha, Şinasi, and Namık Kemal emerged as champions of nationalism. Recaizade Ekrem and Abdülhak Hâmit Tarhan echoed the French romantics. Later, the poetry of the Tanzimat Period had the task of fixing forms, style, and content by giving voice to civil disobedience. Its authority-despite censorship-often acted as activists for reform and social modernism, as a rebellion against tyranny. Poetry became a standard way for concepts as justice, nation, reform, dominion, modernization, freedom, progress and rights. The social poets of the era made a useful view of poetry to criticize against some of the rooted Oriental traditions and the cruel Ottoman society. Because of the poems of protest or criticism, many poets were punished and sent into exile. Tanzimat brought into Turkish poetry was a brave new matter, with a clearly formulated political content, and criticized the sultan and his oppressive regime, for freedom and justice. (Halman, 2011, p. 63-64) Open to the growing literary aesthetics from diverse civilizations, Turkish culture succeeded in developing its characteristics. It fell onto its own established characteristics; although it was flexible enough to welcome innovations or even revolutionary changes. Among literature that led Turkish literature, Hebrew, Chinese, Greek, Arabic, Persian, German, Indian, Irish, Spanish, and perhaps two or three others are cited. With the establishment of the Turkish Republic in 1923, modern Turkish literature gained more power. The leftist poet-playwright Nazım Hikmet (1902-63) revolutionized Turkish poetry and became a world-class figure. The woman novelist Halide Edib Adıvar (1884-1964) made an impact, and some of the works written in English were published in England and the United States. The genre of fiction was dominated in the second half of the twentieth-century by Yashar Kemal whose creative production of novels came close to win a Nobel Prize in literature by him. That honour ultimately was won by a younger novelist, Orhan Pamuk, in 2006-the first Nobel prize ever won by a Turk in any field of Art and science. Pamuk's honour stands as the finale of the Turkish nation's passion for literature for many ages. He was a messenger of future victories for Turkish poets, playwrights, essayists, and critics as well as fiction writers. It is well-known that poetry was the dominating genre of Turkish literature for about a thousand years. Later, in the twentieth century, it was hidden by fiction which established its domination in the present age.
Turkish In his lecture to the Swedish Academy of the Nobel Prize, Pamuk stated that he hoped one day his novels "will be read and understood, because people all the world over resemble one another" (Pamuk, 2007, p. 413) . Now, in the early twentieth-first century, Turkish verse seems to be suffering from tired blood. Today, the few respected Turkish literature figures got old, and younger authors have channelled their creative energies into fiction. Known publishers have been forced to cut the publication of poetry books and anthologies. Turkey is experiencing the drop that played chaos with the popularity and prestige of poetry in the English-speaking world-which several decades earlier happened in Europe and Latin America. Poetic creativity is outdone by the novel's current power. What mixes the problem is that most of the auspicious Turkish verses are puzzling, old-fashioned, and unreachable. A similar effect is observed in dramatic writing-in comparison with the plays that achieved success at the end of the twentieth century. Even the significant playwrights of that period-those who are still alive-have stopped writing plays. Thereby, writing talents who mightily are expected to write for the theatre are now concentrating on well-paid TV series or movies. Nook market in Turkey, anymore, is dominated by non-Turkish classics and translations of modern European and American hits.
The Place of Tanpınar's Fiction in Turkish Literature
For a millennium, creative writing had produced masterworks and scholars, academic critics, and professional reviewers started to produce modern works. Today, novels and short stories in Turkey can be ranked as world-class literary works. The modernist Yaşar Kemal, a Nobel Prize candidate for decades, is esteemed as a master of fiction and the Nobel laureate Orhan Pamuk continues to enjoy international popularity. The variety of creativity in the genre of fiction in Turkey is amazing. From realism to a stream of consciousness, from historical adventure to magical realism, from psychological doubt to epics, in half a century Turkish authors experienced almost the entire experience of European, American, and Latin American fiction. Moreover, imitating other works of literature, Turkish authors did their works with an authentic Turkish personality. In the early phase of the second millennium, Turkish literature stands as old and new, mature and youthful. It confidently looks forward to its future as a powerful face of world literature. Turkish literature has never been more wide-ranging or general as it is today. Following many decades of conscious experimentation, questing for new values, gaining more profound literary and human visions, Turkish authors are creating a reliable blend of national and universal elements. Nazım Hikmet's innovations in poetic tastes throughout his life and after his death, by no means, established domination. Most of his contemporaries followed different courses: Some combined neoclassicism with urbanized versions of folk verse, and some like Ahmet Hamdi Tanpınar focused in simple lyrics of polite sensibilities expressed in orderly stanza forms and the traditional syllabic rhythms. Combining Eastern and Western cultures within his writings, Tanpınar followed the steps of Beyatlı and produced a critical cultural study, purified some of Beyatlı's aesthetics into clear poems written in syllabic verse. Yahya Kemal Beyatlı played a vital role in the background of Tanpınar's works. In his poetry, Yahya Kemal used Turkish classical music as a textile for his works. Both in his poetry and novels, psychological analyses, history, the specifics of the time, the bound between the society and the individual, dreams and the problems of civilization took a high degree.
Ahmet Hamdi Tanpınar was born in Istanbul in 1901, graduated from Istanbul University, Faculty of Literature and worked as a literature teacher in Anatolia and Istanbul. For a period he gave lectures in the Department of Turkish Language and Literature at Istanbul University. His poems were published in many magazines and newspapers. The Time Regulation Institute printed in 1961 as the fourth novel. Formerly, he wrote stories, essays, articles, biographies, letters, poems, and novels up to 1962 when he died in Istanbul. One of his most significant works, among others, is a novel entitled Saatleri Ayarlama Enstitüsü [The Time Regulation Institute]. The book has been widely accepted as an ironic criticism of the bureaucratization process, and the novel can be studied from quite different perspectives. The novel is an excellent psychological analysis of a man who suffers from being unable to adapt himself to modern times. Besides, other characters of the novel are struggling in quite a weird manner, and in this way, the fact of bureaucratization is combined into a broader problem, which is modernization. In this way, the concept of time gives a philosophical taste to the novel. 
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The Story of a Piggy in the Middle of the Past and Present
When Hayri İrdal was ten years old, his uncle gave him a watch. This watch made a significant impact on him. Gradually, dealing with clocks becomes a passion for Hayri İrdal. Later, he becomes an apprentice to a watchmaker. Hayri İrdal starts to examine, untie and tamper his uncle's gift; at the time, his curiosity for watches starts to increase. He spends most of his time in Nuri Efendi's clock room. However, one day, Hayri İrdal's aunt is passed away. Because of the economic situation of Hayri İrdal's family, his dad is tempted to steal his sister's properties to sellinstead of dealing with his sister's funeral ceremony. When the aunt was about to be buried, she is revived. Thereafter, she sent Hayri İrdal and his father out of the house. When Hayri İrdal is discharged from the army and back to Istanbul, he observes that everything has changed. He learned his father is passed away, and an unsuccessful struggle to find a new job starts. After a while, he is married to Mister Abdüsselam's daughter, Emine and they give birth to Zehra. As Mister Abdüsselam's mother's name was Zehra, and he pushes the name of the newborn baby as Zehra, not other. He soon starts to call her as his mother. From here on, everything becomes funny when Mister Abdüsselam writes so many testamentary letters for Zehra.
Although there is no inheritance around, everyone is blaming Hayri İrdal and Emine for that. One day Hayri İrdal wants to tease his colleague. He exaggerates about a matter, his colleague believes and the issue is spread rapidly. Hayri says it was a joke, but people do not believe in him anymore. They take Hayri to court again. He says it was a joke, but the court also did not believe in him. The court sends him to forensic meditation. In there, Hayri meets Dr Ramiz. Hayri stays in the hospital for ten days; where he starts to repair watches. The doctor puts the diagnosis at the end of ten days: the father complex. He would be discharged after a while. Hayri İrdal's second child, Ahmet, is born, but later, Emine dies after getting an illness. In the sequel, Hayri İrdal gets married to Pakize, who is continually used to watch movies, and thereby, they always go to the cinema. Sometimes Pakize thinks she is a movie character and acts as an actress in a movie. Against Hayri, Pakize makes pressure on Zehra to get married to İsmail.
One day in the coffee house, Hayri was giving the stink-eye to İsmail when Dr Ramiz and Halit Ayarcı-who met for the fırst time-entered. From this point on, Hayri İrdal's life is divided into two parts; before and after meeting Halit. During the conversation, Dr Ramiz mentions Hayri as a watchmaker. Halit takes out a broken clock from his pocket and asks Hayri to fix it which makes Hayri excited. They go to repair the watch, and after that, three friends go to dinner together. At the dining table, Hayri describes his life to Halit Ayarcı. In those days, a small apartment is planned to form the basis of the Time Regulation Institute. In the department, Hayri is the manager, Halit Ayarcı's niece Nermin is the senior manager, and Halit is the organizer. Institute was already completed in three months. During a visit, Halit informs Hayri about writing a book, which tells the story of a watchmaker called Ahmet Zamani Efendi. Halit forces Hayri to write such a book with the same theme. After a period, the book released as Ahmet Zamani Efendi's life and Works. One day, a person says them that he is Ahmet Zamani Efendi's grandson; they made a ritual to conjure up Ahmet Zamani Efendi's spirit.
Cemal spreads rumours that the content of the book is not real. The fame of the book has shaken, and in a series of events, finally, Tayfur kills Cemal. The building of the institute requires the design of clockwork from the inside and outside. Hayri İrdal and his wife, Pakize, decide to build and design it. People love it, but as a matter of fact, this project was a big hit. The next project of Hayri İrdal was not approved by anyone. People do not want to live in the homes Hayri İrdal constructed. Halit Ayarcı moves away for a while, and when he comes back, Halit and Hayri start to play backgammon. But, Hayri finds Halit as a stranger to him. Then, Halit leaves and makes an accident that night and dies. This is the last time Hayri İrdal visited Halit. The emergence of modern time with the founding of the Republic of Turkey in The Time Regulation Institute is identified wholly by Tanpınar through the elites of the early Republic who believed the new Republican Turkey is separated from the Ottoman past. That was precisely the nature of the process that unfolded in the Ottoman Empire during the nineteenth century. Starting in the late eighteenth century, experimenting with new techniques of time organization have started in Ottoman domains to develop efficiency and regularity to obtain efficient time organization through methods that increasingly relied on mechanical clocks and time tables in the education system, systems of transportation, communication, and commercial firms. These changes closely connected to the notion of progress to reach a universal timeline towards the future. At the middle of the nineteenth century, Ottoman intellectuals and officials anymore began to use this model (Wishnitzer, 2015 , p. 379-400).
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Wishnitzer says, "Like Ahmed Haşim before him, and like a number of Egyptian and Indian writers, Tanpınar contrasts indigenous time with the foreign one that took over the country and robbed it of its past and identity." (2015, p. 399) Tanpınar's novel is full of fantasies, and the boundaries between the actual and false in the novel are not discovered. The whole plot is told by the protagonist who has "a very flexible, and functional, understanding of truth." (Wishnitzer, 2015 , p. 394) Ottoman time is portrayed as being closer to "pure duration" and for Nuri Efendi, failing to set one's clock is both a social crime and a religious sin (Wishnitzer, 2015 , p. 391). Tanpınar warns about "the power of modern institutions and their ability to impose a single truth, a single time, and a single historical narrative," and like yesterday's clocks, "yesterday's people were not subject to modern systems of homogenization. They were not forced to internalize dictated truths about a national past and were more free to fashion themselves by themselves. Their fabrications were humbler, closer to their own selves." (Wishnitzer, 2015 (Tanpınar, 2013, p. 21) The conflict between traditionalism and modernity in the novel is revealed with the compare of Ottoman and Republican period. Hayri İrdal lived in both constitutionalism and Republican period, and he neither can get rid off the past, nor wholly accord with it; as he cannot solve his problem with the past and "stucked with history passion through personality of this half insane character" (Korkmaz, 2007, p. 433) he cannot be adapted to the present. İrdal becomes modern by getting out of his traditioner manner when he asserts, "I applaud the modern man, and I too enjoy modern comforts and modern architecture;" (Tanpinar, 2013, p. 55 (Tanpınar, 2013, p. 286) The Time Regulation Institute consists of four parts which are titled "Great Expectations," "Small Truths," "Towards Dawn" and "Every Season Has an End." The "Great Expectations" is an ironical allusion to the Dickensian bildungsroman in which Hayri narrates how his personal growth already happened. Kaya mentions that Tanpınar demonstrates "the Turkish project of modernization," or, the occurring social transformation of the Ottoman Empire into the Turkish Republic. He mentions in the first chapter, titled 'The Great Expectations,' Tanpınar describes "the project before the Tanzimat." Besides, the second, 'Little Truths,' Tanpınar "signals the increasing popularity of the project during the Tanzimat" its falling "in the third 'Toward the Dawn' and its breakdown in the last 'Every Season Has its End;'" through which, Tanpınar "considers the beginning and the end/failure of the project of modernization in Turkey." (Kaya, 2018b , p. 42) Pankaj Mishra mentions that The Time Regulation Institute explodes "the obscure sufferings of people in less 'developed' societies-those who, uprooted from their old ways of being, must languish eternally in the waiting room of history." (2015, p. 1) Tanpınar describes absurd situations by characters than language. Riker wrote, "There are not many belly laughs, or even jokes, but rather in which hypocrisies are laid plain." (Riker, 2018 , p. 1) Atalay Gündüz reminds that in the novel, the preliminary dual opposites put forward Tanpınar's thesis and play an important role in the Kaya wrote the distinction of the relationship between Turkish people and their past happened abruptly to fulfil the project of modernization in Turkey immediately orchestrated by the government and "caused a crisis in people's identity." (2018b, p. 43) In this sense, Turkish people "keep waging war on the concept of time: as a result of the modernization project of Turkey, the modern Turkish citizen feels that s/he fell behind the 'modern/Western' time (the feeling of belatedness)." (Kaya, 2018b , p. 43) Kaya wrote, "the feeling of belatedness is such a heavy load for the individual psyche that it leads him/her to experience the feeling of in-between-ness and eventually emotional crises." (Kaya, 2018b , p. 43) She says, "the understanding of time in narratives resting on the liberal tradition of modernity and the idea of progress, the modern individual has started to regulate his/her life according to regulated, objective, mathematical time" (Kaya, 2018b 
Conclusion
Ahmet Hamdi Tanpınar was the most influential writer of the Republican period in Turkey by exploring how literature disorders the workings of Turkish national grammatology. The Time Regulation Institute provides us with a critical critique of the superior thought that we dictate our own language at will. Old Istanbul aristocrats, Turkish teashops, imperial diamonds, and magnificent mosques compared it with the almost non-descriptive portrayals of neighbourhood friendships, family relations, and local public figures that could be found in any city in Turkey. Constructed as the autobiography of a writer-citizen, the novel states the transition from Ottoman Empire to the Republic of Turkey. The novel registers writing in a censored Turkish, weak of its Arabic and Persian elements as an extraordinary experience, offering a literary picture of the social effects of the reforms. 
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